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[bookmark: _Toc16159723]INTRODUCTION

1. Urgency of the Research Topics
Artistic performance is one of the activities that not only present cultural and spiritual values ​​​​of each country, but it also possesses certain economic values. Especially in the context of integration and globalization, each country needs to preserve its cultural values, typical cultural products which could promote and attract tourism. Artistic performance could be considered as one of the important branches of the cultural industry, becoming the "trump card" of many countries in generating economic values, contributing to overall growth, as well as promoting and elevating the cultural influence of these countries.[footnoteRef:1] [1:  “ Developing the cultural industry in the field of artistic performance: Getting ready to overcome difficulties,” hanoimoi.com.vn, accessed February 5, 2022, http://www.hanoimoi.com.vn/tin-tuc/Van-hoa/1007295/phat-trien-cong-nghiep-van-hoa-trong-linh-vuc-nghe-thuat-bieu-dien-san-sang-tam-the-vuot-kho.] 

According to Resolution No. 33-NQ/TW dated June 9, 2014 and Concluding Remark No. 76-KL/TW dated June 4, 2020, state management agencies on culture shall do a good job of advising all levels of party committees and authorities so that culture must be put on a par with economics and politics. Culture is both a pillar and a foundation for social development, a goal and a driving force for the country's sustainable development. We need to have “the right perception to act accordingly”.
In the context of integration and globalization, especially in the era of the 4.0 revolution, artistic performance are becoming increasingly diverse in forms and types. Besides traditional art forms that require conservation and development policies such as cai luong, tuong, cheo, ca tru, modern art forms have been imported into our country in many different forms. Especially, the application of digital technology in artistic performance has also been enhanced. Therefore, besides opportunities, there are certain challenges for the state in the management of artistic performance.
State management of culture is one of the issues to which our Party and State pay special attention. The 13th Party Congress has decided on the direction, goals and tasks of Vietnamese revolution in 5 years (2021-2025); determining the direction and goals to 2030 and a vision to 2045. The XIII Congress of the Party requires research, identification and implementation of a national value system, a cultural value system and building Vietnamese people’s standard associated with preserving and developing Vietnamese family value system in the new period. The 13th Party Congress determines that: "Taking Vietnamese cultural and human values ​​as the foundation, an important endogenous strength to ensure sustainable development".[footnoteRef:2] [2:  Communist Party of Vietnam: Documents of the 13th National Congress, National Political Publishing House, H, 2021, t. 1, p.34, 216, 25, 116, 47, 143, 214, 145, 145-146, 95, 108, 108, 143.] 

Vietnam is a country with a long history and culture, rich in cultural and historical traditions. Cultural resources are considered "soft power" to quickly and sustainably develop and enhance Vietnam's position and role in international arena. [footnoteRef:3] The document of the 13th Party Congress has requested "Expeditiously deploy the focused development of the cultural industry and cultural services on the basis of identifying and promoting the soft power of Vietnamese culture, effectively apply new values, quintessence and achievements of the world's culture, science and technology." [footnoteRef:4] [3:   “Viewpoints, New Policy on Development of Vietnamese Culture and People in the Document of the 13th Party Congress | Propaganda Magazine,” accessed February 5, 2022, https://tuyengiao.vn/van-hoa-xa-hoi/van-hoa/quan-diem-chu-truong-moi-ve-phat-trien-van-hoa-con-nguoi-viet-nam-trong-van-kien-dai-hoi-xiii-cua-dang-136109.]  [4:  Communist Party of Vietnam: Documents of the 13th National Congress, National Political Publishing House, H, 2021, t. 1, p34, 216, 25, 116, 47, 143, 214, 145, 145-146, 95, 108, 108, 143.] 

On November 12, 2021, the Prime Minister issued Decision No. 1909/QD-TTg approving the Strategy for Cultural Development to 2030 with three pillars, including increasing investment, fostering innovation and implementing institutional breakthroughs to promote the role of cultural pillars in the direction of sustainable development. The decision clearly shows our State's view on the role and value of culture: "Culture is the spiritual foundation of society, both a goal and a driving force for socio-economic development. Culture must be put on an equal footing and develop in harmony with the economy, politics and society; ensuring cultural and human factors in economic development; adapting to the development trend of the Fourth Industrial Revolution, new and modern technologies and socio-economic changes, and to the impact of natural disasters, epidemics and crises". In addition, one of the objectives set out by the strategy is: "Building and developing a comprehensive Vietnamese culture and people, in line with the trends of the times, and the requirements of the Fourth Industrial Revolution, and the great impacts on the economy, society and people of natural disasters, epidemics and crises."[footnoteRef:5] [5:  Decision No. 1909/QD-TTg approving the Strategy for Cultural Development to 2030] 

Artistic performance is one of the important contents of culture. Artistic performance is one of 12 areas identified under the Government's Strategy for the Development of Cultural Industries. The National Strategy has defined specific goals by 2030, which are: “Striving for the added value of cultural industries, especially cinema, artistic performance, cultural tourism, and fine art. Art, photography, exhibitions, and advertising shall contribute 7% of GDP.”[footnoteRef:6] Therefore, artistic performance is an important part of the cultural industry, improving the efficiency of state management of artistic performance is one of the key tasks to meet the goal of cultural development (associated with economic, political and social pillars) towards sustainable development. Therefore, the study of the topic: "Current regulations on State management of artistic performance in Vietnam" is imperative. Through the assessment of legal provisions and practical implementation of State management of artistic performance in the 4.0 era, as well as assessing its challenges and limitations, the thesis will propose solutions to improve the efficiency of State management activities in artistic performance to meet the goal of sustainable development in Vietnam’s current context. [6:  Decision No. 1909/QD-TTg approving the Strategy for Cultural Development to 2030, Section II (g)] 

2. Purposes and research tasks of the thesis
[bookmark: _Hlk70358515]The purpose of the thesis: the thesis focuses on analyzing the basic theoretical issues of artistic performance, State management of artistic performance, the shortcomings and limitations of the laws and the practice of State management of artistic performance in the context of integration and globalization and 4/0 revolution, thereby proposing a number of solutions to improve the efficiency of state management of artistic performance to achieve the objectives of the Cultural Development Strategy to 2030 with a vision to 2045.
The thesis's research tasks: To fulfill the research purpose set out above, the thesis focuses on the following main tasks:
 First, the thesis clarifies some basic theoretical issues about related concepts, including: artistic performance, state management of artistic performance, and the necessity of state management of artistic performance, factors affecting state management of artistic performance, experiences of some countries in managing artistic performance.
Second, the thesis studies the current legal provisions related to artistic performance, the reality of state management of artistic performance, analyzing the advantages and limitations in the current legal framework and management practices. 
Third, based on the perspectives of the Party and State on cultural development strategies, the thesis proposes a number of solutions to refine current regulations and improve the efficiency of state management of artistic performance to achieve the goals set forth by the State's Strategy for Cultural Development to 2030.
[bookmark: _Toc96032962][bookmark: _Toc96033133][bookmark: _Toc96078118][bookmark: _Toc96932481]3. The objects and scope of the thesis
3.1 The objects of the thesis
The thesis focuses on analyzing the concepts of artistic performance, state management of artistic performance, clarifying the connotations and differences between the concept of artistic performance and performing arts, the necessity of state management of artistic performance, the current situations of the laws and practices on managing artistic performance, based on the viewpoints, orientations and strategies for the development of culture in general and artistic performance in particular, to propose solutions to refine the regulations and improve the efficiency of state management of artistic performance to meet the requirements and goals of economic development in the period of integration, globalization and 4.0 revolution.
[bookmark: _Toc96032963][bookmark: _Toc96033134][bookmark: _Toc96078119][bookmark: _Toc96932482]3.2 The scope of the thesis
Regarding the contents: within the limit of this thesis, it only studies the forms of artistic performance (traditional and modern) performed in the territory of Vietnam. Studying artistic performance from two approaches, namely traditional cultural values ​​and economic values ​​(cultural industry) to evaluate current legal provisions and practices of state management of artistic performance.
Regarding the time-frame: The thesis studies the current legal provisions on the basis of comparing between provisions in the period from 1995 to 2012 and those from 2012 to present.
Regarding the space: The thesis studies state management activities carried out directly and activities carried out through online technical means within the territory of Vietnam.
4. Research methodologies
To achieve the research objectives set out by the topic, in the process of writing the thesis, some basic methodologies have been employed as follows:
First, analysis, commentary, interpretation methods... are employed throughout the thesis, when doing an overview of theoretical issues on anti-competitive behavior and handling anti-competitive behavior, or when analyzing, commenting, and interpreting actual legal provisions on handling anti-competitive behaviors…
Second, the comparative - contrasting method, especially the comparative jurisprudence method, are employed to compare legal provisions and the application of the laws on anti-competitive behaviors in some countries in the world and Vietnam. The comparison and contrast will help the thesis point out reasonable contents in legal theories, the views of jurists, actual legal provisions, as well as the practices of different countries, based on which the thesis make specific contributions to improve the law on anti-competitive behavior in Vietnam.
Third, historical method, statistical method, interviewing method, etc.. are employed in some contents of the thesis when studying the reality of international competition agency model, as well as when commenting and interpreting Vietnamese and foreign legal provisions in handling anti-competitive behavior...
In addition to the above-mentioned methods, the thesis employs general research methods including: (i) Interdisciplinary research method, used in the process of research combined economic theories. and legislation to elucidate the theoretical basis of anti-competitive behaviors and the law on anti-competitive behaviors, (ii) Scientific research methodology on dialectical and historical materialism of Marxism-Leninism; (iii) The system of viewpoints and theories of the Communist Party of Vietnam, Ho Chi Minh's thought on State building and the socialist rule of law; …
5. The thesis’s contributions 
	Theoretically, the thesis has made the following contributions:
On the basis of a right - based approach in the context of building a rule-of-law state and protecting human rights, the thesis studies artistic performance from the perspective of performers' rights, the public’s right of enjoying art and the rights of performing individuals and organizations. The rights-based approach is the theoretical basis for refining the regulations on state management of artistic performance in accordance with the philosophy that there should be specific regulations to ensure the exercise of the rights of art performers, rights related to performance…
The thesis focuses on thoroughly analyzing theoretical issues related to state management of artistic performance, including: the concept of artistic performance, professional and non-professional forms of artistic performance, performing arts for public or business purposes in the context of technological development and globalization, in order to determine the need for state management for each type of artistic performance; the methods of state management to meet the requirements and objectives of the Strategy for Cultural Development to 2030, with a vision to 2045. From that base, the thesis provides solutions to improve the efficiency of state management on artistic performance, at the same time ensuring the promotion of traditional values and employing artistic performance activities as a "cultural industry" which could contribute to the national GDP.
Practically, the thesis has made the following contributions:
The thesis analyses the provisions of the law through two phases, including the period from 1995 to 2012 and the period from 2012 to present, adopting a time-frame approach to assess the change in the provisions of the law on state management of artistic performance. Especially, it focuses on thoroughly analyzing the changes between Decree 79/2012 and Decree 144/2020 because these are two important legal documents regulating artistic performance. Thereby, the thesis analyses remaining issues and challenges in current legal provisions on prohibited acts in artistic performance, analyzing the change in regulations on issuing permits and approval for artistic performance. 
Based on the experience of a number of countries in the world such as the United Kingdom, China, and South Korea, the thesis proposes solutions to refine the legal framework regulating artistic performance. First, the thesis proposes that a Law on Artistic performance should be drafted and promulgated to supplement the current Decree. This will create a legal corridor to support artistic performance in the era of the 4.0 technology revolution and globalization, meeting goals set forth by the Party and State in accordance with the characteristics of artistic performance such as diversity and creativity. Yet, it is also necessary to preserve the traditional values ​​of art forms that are unable to attract audiences in a market economy. These are intangible cultural heritages such as Ca Tru, Bac Ninh’s Quan Ho folk songs, Hue royal court music, Xoan singing, and Southern folk music. Therefore, there should be special policies to preserve and exploit the strengths of these traditional art in accordance with development of the society.
6. Thesis’s structure 
In addition to the Introduction, conclusion, list of references and appendices, the main contents of the thesis is structured into 4 chapters with the following specific contents:
Chapter 1: Literature review
Chapter 2: Some theoretical and legal issues on state management of artistic performance.
Chapter 3: Current Status of state management of artistic performance.
Chapter 4: Perspectives and solutions to improve the efficiency of state management of artistic performance in the current period.
[bookmark: _Toc16159724][bookmark: _Toc479583613][bookmark: OLE_LINK25][bookmark: OLE_LINK26][bookmark: OLE_LINK43][bookmark: OLE_LINK44][bookmark: OLE_LINK70][bookmark: OLE_LINK71][bookmark: OLE_LINK78]CHAPTER 1: LITERATURE REVIEW
1.1. Domestic and international studies
Artistic performance is one of the important contents of culture, therefore, domestic and foreign studies mainly focus on different forms of art and state management of artistic performance. The periods from before 2012 and after 2012 are chosen to assess the development of artistic performance and state management of artistic performance in each period, corresponding to the development of the regulations in each period. Through the evaluation of typical research works, the thesis identifies the contents which need to be further researched.
1.2. Overview of researches related to the thesis’s topic
1.2.1. Issued mentioned by these researches
- These researches have clarified the objectives and specificities of art, performed art and artistic performance; defining the concepts, characteristics and roles of art and artistic performance.
- The theory of aesthetic needs, art enjoyment, factors affecting artistic performance activities;
- The roles and meanings of cultural market, the role of artistic performance.
- Theoretical issues have been raised, such as the concepts, characteristics, and contents of state management of culture, of state management of artistic performance, as well as the role of state management in artistic performance in particular and culture in general in order to build and develop an advanced Vietnamese culture imbued with national identity and economic development.
- Some studies have also shown positive and negative impacts of the market economy, analyzing theoretical issues about the cultural market, cultural industry in the world and signs of development in Vietnam.
- A number of studies have analyzed the current situation of cultural and artistic activities in Vietnam, provided development orientations and proposed some solutions, including methods of improving the state management of culture in general and artistic performance in particular.
[bookmark: _Toc96932498]1.2.2. Some issues the thesis continues to research
Under the impact of international integration process, the global artistic performance has witnessed important changes due to the appearance of the "market" and "social" factors. On the other hand, the world is witnessing a rapid development of science and technology, especially information and communication technology. These developments have brought humanity into the transition period of the knowledge economy, digital transformation. It also creates a strong wave of globalization. To adapt to globalization, artistic performance must be reoriented in structure and function, and must be scaled up to face new challenges. This process of reorientation is called “international integration” and international integration of artistic performance is a way of responding to the requirements of globalization.
These changes pressure the Government to review the state management mechanism, supplement its theoretical system and assess the impact of current practices, and refine the legal system to adapt to the changing conditions of domestic and international practices.
In the past, State management of artistic performance mainly focused on regulations on the relationship between the two main subjects, the State and public art performing units, in which the State played the role of both the services supplier and the commander/controller. Currently the state management of artistic performance basically shifts to the role of supervisor.
The issue of building and developing "cultural market", "cultural industry" has been mentioned by the Party and State in Party documents, so theoretical issues require further studies. The state management of artistic performance should approach the general trend of the world.
On the basis of inheriting and selecting elements of previous research, based on the international and domestic situation, based on the direction of the Party and State, the research student continues to solve the following problems:
Theoretically, the thesis deepens the concept, specific features of artistic performance, the structure and role of artistic performance, state management of artistic performance; related theoretical issues such as aesthetic needs, artistic activities, art enjoyment.
Practically, the thesis focuses on the following issues: 
Analyzing objective and subjective factors affecting the state management of artistic performance in Vietnam. Surveying and assessing the data the state management of artistic performance. Pointing out the achieved results, remaining problems, limitations of the state management artistic performance in Vietnam, identifying the causes for such limitations.
Forecasting the trend and development of the cultural market, the cultural industry in general and artistic performance in Vietnam in particular in the coming time, thereby making some recommendations to develop artistic performance in Vietnam in accordance with the market mechanism and international integration on the basis of applying digital transformation solutions.

CHAPTER II: SOME THEORATICAL AND LEGAL ISSUES ON STATE MANAGEMENT OF ARTISTIC PERFORMANCE
2.1. Definition and classification of artistic performance 
2.1.1. Definition and characteristics of artistic performance
In this section, on the basis of analyzing the concept of art performing activity and artistic performance. 
Art performing activity is an artistic activity associated with the role of the performer. The performer plays a central role that governs other artistic elements. Through a creative process, starting from studying the works to putting oneself in the situation and acting, it is a process of incarnation of the performer, using his or her soul, body, acting in a role, or perform a song, a piece of music. 
Artistic performance is an activity carried out through actions performed by artists or other participants. It can be done directly or through documentation, spontaneously developed or written, and traditionally presented to the public in an artistic context in an interdisciplinary manner.
2.1.2 Classification
The classification is based on different criteria, including professional and amateur performance, artistic performance for public purposes and artistic performance for business purposes. This classification is the theoretical basis to clearly define the scope of state management over artistic performance.
2.2. Definition and characteristics of state management of artistic performance
2.2.1. Definition of state management of artistic performance
State management of artistic performances is one of the contents of state management of culture, which is an activity of competent authorities to perform state management activities for all art performing activities, professional and non-professional alike, on a national scale in order to orient, establish order and discipline for performance activities to achieve the goal of developing national art performing activities.
2.2.2. Characteristics of state management of artistic performance
State management of artistic performance has the common characteristics of state management of culture: 
First, the state management of artistic performance is an activity of state power, carried out by competent entities. The subject of state management of artistic performance is also the one with the function of state management of culture, organized uniformly from central to local levels. The management authority is decentralized: central level, provincial level (provinces and cities directly under the central government), district level (provincial district, urban district), commune level (district commune, district ward). At any level of government, the state agency at that level is the managing subject.
Second, the object of state management of artistic performance is preserving order in the field of culture to protect and promote traditional cultural values ​​and prevent violations of fine customs and traditions, in order to preserve and promote traditional cultural values, absorb cultural quintessence of mankind, build an advanced Vietnamese culture imbued with national identity, contribute to improve the material and spiritual life of the people. However, at each level, based on each locality and each specific activity, the management purpose must be adjusted to closely meet the requirements, tasks and specific circumstances. For example, the target program for state management at each central level needs to define specific goals. Only then will management be effective.
Third, state management of artistic performance is carried out by many subjects, which can be either professional (practicing) or spontaneous (non-specialist), and are based on a system of policies, legal documents on general regulations on culture and belong to general cultural development strategy. Therefore, state management of artistic performance also aims at building and developing culture and promote traditional values of the nation.
In addition, the state management of artistic performance also has its own characteristics, which are:
First, stemming from the very characteristics of artistic performance, including professional art and amateur art performed by many individuals and organizations with different forms and methods, the managing authorities must ensure the diversity of arts being performed. In other words, performing arts shall have both traditional cultural values - a national cultural heritage, but also economic - cultural industrial values. Hence, management policies must ensure and respect the characteristics of all art performing activities, and there is no single policy applicable to all forms of arts. 
Second, the state management of artistic performance must ensure the creative freedom of subjects performing artistic activities. Because artistic performance includes various types of performing arts, such as beauty contests, modeling contests or a combination of artistic performance with fashion shows, cultural and sports activities. Therefore, artistic performance is associated with activities of other industries and fields such as culture, sports, and economy. Therefore, the state management of this activity is often interdisciplinary, requiring coordination between different sectors.
Third, the objects of state management of artistic performance are individuals and organizations performing artistic activities in professional and non-professional forms. It can be seen that artistic activities are very diverse and rich in both content and forms, employing technical means, combining different arts to bring joy to the public. 
Thus, state management of artistic performance is a state management activity performed by a competent entity over individuals and organizations implementing art performance programs and activities. The purpose of state management is to improve service quality to meet the tastes and needs of audiences, and to ensure political tasks, economic, social and cultural development to meet the requirements of sustainable development.
2.2.3. The need for state management of artistic performance
Due to the diversity of forms and genres, artistic performance attracts many participants, such as actors, art performance units, art performance organizers, etc. Artistic performance is a special activity, in which the information, contents and ideas are conveyed to a large number of people. Hence, it has a pervasive effect, quickly affecting the social system. Therefore, it is necessary to have the correct management viewpoints, and at the same time, there must be specific regulations on conditions and criteria for any performance. Basic conditions such as: performance venue, performance form, performance program, contents, etc., ensure that artistic activities are in conformity with fine customs and traditions, social circumstances, and national culture. In addition, to be legally binding, state management authorities have stipulated the rights and obligations of each subject participating in this activity.
- The management of artistic performance can create a favorable environment for the development of the art performing industry. Policies and legal documents are like lines on a music bar, without which every note will become sloppy and no longer meaningful or effective. The composer must be creative to arrange that piece of music in a harmonious manner.
- The management of artistic performance can create a favorable environment for the development of the artistic performance industry: the State prioritizes the improvement of art quality so that the art performing industry may pay specific attention from the creation to the process of staging and performance. That is the driving force to produce works of high value in terms of ideology and artistic aesthetics, with true values of life. Such works can foster people's worldview, human outlook towards a healthy life in accordance with fine customs and traditions.
- Meet the people's demand for cultural enjoyment: through specific policies and regimes for each object and region, the state always wish to ensure that all people can enjoy and participate in art performing activities. Thereby, the cultural and spiritual life of the society could be gradually improved.
- Managing artistic performance can contribute to ensuring political stability, economic growth and international integration: via management measures ranging from propaganda, education, encouragement to coercive sanctions, all activities of the art performing industry are inspected, controlled and approved by competent authorities, both in terms of content and form, to ensure that they do not affect the interests of the country and our national culture, as well as the thoughts, feelings, and morals of the Vietnamese people.
- The management of artistic performance must aim to preserve, protect and promote the national cultural identity. On one hand, it can be said that the market mechanism brings new vitality to economic, social and cultural life, making artistic performance more diverse. On the other hand, it could possibly distort art performing activities, which can badly affect the healthy development of the country, the people and our national culture. Therefore, entering the 21st century, the century of information, technology, cultural exchange and economic integration, we must pay more attention to strengthening the management of arts performing activities for a Vietnamese culture "advanced, deeply imbued with national identity ".
2.3 Principles of state management of artistic performance
State management of artistic performance also has specific principles because it comes from the field of artistic performance, which has both cultural and economic value and directly affect people's life and spirit. Therefore, in addition to ensuring that artistic activities meet the guidelines and policies of the State, it must also be consistent with the general development trend of mankind. Artistic performance is not outside the development of economy, science and technology, and it contributes to economic development as a cultural industry. Therefore, the specific principles of state management of performing arts are as follows:
First, the principle of harmonious combination of economic and social interests: performing arts is an activity in the field of ideological culture. Therefore, the management of artistic activities must ensure the principle of harmonious combination of economic and social interests. Practices show that benefits are both goals, needs and motivations to promote human activities. If there is no consensus on interests, there will be no consensus on goals and actions.
Second, the principles of sectoral management, functions combined with local management. In Vietnam, there are 54 ethnic groups, accordingly ethnic culture and regional culture are demonstrated very clearly. It can be said that Vietnam is a country with a diversity of traditional cultures. However, in order to ensure the exploitation of the cultural values of each ethnic group and each region, it is necessary to ensure that the principles of sectoral and functional management with local management are effectively implemented.
Third, the principle of industry management in coordination with functional management, interdisciplinary management: artistic performance is not only a cultural activity in general, but it is an activity that requires the management coordination of different sectors. For an artistic program to be implemented, management activities shall not only focus on the content of the program and the singer's costumes, but also copyright elements (intellectual property rights), social order, social safety, fire prevention and cyber security.
2.4. State management subjects for artistic performance
The subject of management of artistic performance is a state agency or individuals empowered by the state... Those subjects could act in the name of the state, and they are empowered by the state to implement management forms and methods for different artistic activities. The subjects responsible for managing artistic performance include agencies from central to local levels, such as: the Ministry of Culture, Sports and Tourism; central ministries; people’s committees at provincial and district level.
2.5 Forms and methods of state management of artistic performance
Similar to state management in general, state management of artistic performance is also conducted through general forms and management methods, including legal and non-legal form, through which the State regulates artistic activities to ensure the proper implementation of the laws, in accordance with the guidelines and policies of the Party and the law of the State. 
[bookmark: _Toc96932510]

2.5.1 Forms of state management of artistic performance 
- Promulgating policies and laws regulating artistic performance: the act of promulgating policies and laws is one of the important activities of state management, ensuring the building of a legal framework as the foundation for the performance activities by individuals and organizations, and for the practices of competent authorities performing state management activities over artistic performance. State management of artistic performance is one of the important contents of state management of culture, carried out first and foremost by the central and local state administrative agencies. 
- Applying regulations on artistic performance: Competent authorities shall implement regulations on managing artistic performance to deal with specific tasks arising in the managing process. It can be seen that artistic activities are very diverse in terms of types and forms of performance, so it is necessary to rely on provisions of the law to solve arising problems. Competent authorities shall be proactive and creative to ensure the correct implementation of the laws, and to ensure the legitimate rights and interests of individuals and organizations.
- Applying direct organizational measures: direct organization is a form of management applied by state managing subjects to individuals and organizations performing artistic activities or for the purpose of ensuring that such activities are carried out in accordance with provisions of the law. In the process of management and administration, direct organization is carried out regularly, mainly by competent authorities through specific activities such as: (1) communicating orientations and policies of the Party and the State’s legal documents related to artistic performance to managed subjects; (2) conducting directing and actual inspection of artistic programs and activities to ensure that these activities comply with provisions of the law.
- Applying science and technology into the management of artistic performance: the application of science and technology to the state management of artistic performance is the competent authorities’ use of technologies in the management of artistic activities. With the strong development of science and technology, especially big data, the use of technology in management activities is increasingly important. Management authorities can apply technologies to manage activities, programs, list and number of performers, statistics of violations in artistic performance.
2.5.2 Methods of State management of artistic performance	
Managing method is the way in which the managing subjects affect their objects directly or indirectly through persuasion or coercion or through the use of administrative orders or economic leverage. In the state management of artistic performance, managing subject also uses these following 04 management methods for individuals and organizations performing and participating in public artistic activities..
· Method of persuasion and method of coercion: persuasion is used as the top priority method for individuals and organizations to be aware of the influence of their activities on the public. Coercive measures are also specified by law to be the basis for application when individuals and organizations violate regulations on artistic performance. For example, a competent authority has the right to suspend performance activities in the case mentioned above. The laws also stipulate violations in artistic performance as a basis for sanction.
· Administrative method and economic method: The administrative method is the way in which the managing subject gives orders and directives to the managed object. The economic method is to use economic levers through material benefits, so that the managed object can voluntarily perform actions in accordance with the wishes and purposes of the managing subject.
2.6. Factors affecting state management of artistic performance
2.6.1 Political and legal factors	
Artistic performance is an important part of the culture, having a great impact on the people’s spiritual life. Artistic performance programs must first ensure compliance with the Party's guidelines and policies and the laws of the State. 
State management of artistic performance must be based on the Party's guidelines, policies and laws of the State, and must aim at promoting traditional cultural values of the nation. Culture is associated with politics and is the foundation for building the people’s political ideology. Therefore, one of the key contents of the Party's leadership policy is to build an advanced culture imbued with national identity. Artistic performance not only serve the people's need to enjoy spiritual culture and entertainment, but also perform certain political tasks.
2.6.1. Socio-economic factors
Policies and regulations on state management of artistic performance are deeply affected by the policy of socializing cultural, educational and medical activities, which is a major policy of the Party and the State. The idea of socialization began to be mentioned by the Party from the resolution of the 4th plenum of the 7th Central Committee of the Party. This idea was further concretized in the document of the 7th National Congress of the Party which advocates that all social policy issues should be solved in the spirit of socialization.
2.6.2. Socio-cultural factors
State management of culture in general and artistic performance in particular cannot be done through prohibitive measures. Rather, it must be consistent with the characteristics of culture in general and artistic performance in particular, which are: communication and influence. That is, the state cannot implement "closed-the-door" measure to limit the introduction of foreign cultures into Vietnam. Moreover, the need to enjoy art and culture of each ethnic group and region is also very different. In other words, it is very diverse and rich, leading to the development of art forms that must also be suitable with the tastes of the local people. In today's context, traditional arts such as cheo, cai luong, tuong, and ca tru are gradually being lost because young people's tastes in arts have changed. Therefore, state management activities are also greatly influenced by socio-cultural factors, thus requiring managing subjects to be proactive and creative in performing their management function.
2.6.3. The development of science and technology and international integration
In the trend of globalization and international integration, artistic performance becomes a borderless "cultural industry" with competitive import and export, taking into account investment efficiency; Vietnam must preserve and promote its national cultural identity as a national brand, while respecting and adapting the achievements of human civilization.
Especially, in the context of the 4.0 revolution, the creativity and application of technology in artistic performance becomes more and more diverse. In addition, the influence of the Covid 19 pandemic is one of the factors that increase the application of technology into artistic performance. The number of online artistic performance programs is increasing, the forms and modes of expression are also become more diverse with social networking platforms such as Facebook (livestream). Therefore, state management activities for artistic performance need to change in accordance with the development of science and technology.



CHAPTER III: CURRENT STATUS OF STATE MANAGEMENT OF ARTISTIC PERFORMANCE
3.1. Current regulations on State management of artistic performance
3.1.1. Regulations on artistic performance  
- Period from 1995 to 2012
The period from 1995 to 2012 marks an important step of the country in the process of doi moi, accelerating industrialization and modernization of the country. Along with economic development, the State also paid great attention to the development of culture and art to improve the spiritual life of the people.
Decree No. 87/1995/CP of December 12, 1995 strengthened the management of cultural activities and cultural services, stepping up the elimination of many serious social evils. This Decree promulgated the Rule dated December 12, 1995 on trading in films, video tapes and music discs; sale and lease of publications; cultural activities and cultural services in public places; advertising, writing, placing signs.
Regulation on performance and organization of professional artistic performance enclosed with Decision No. 32/1999/QD-BVHTT dated April 29, 1999.
Decree 59/2002/ND-CP dated June 4, 2002 of the Government on the abolition of some permits and replacement of some permits with other management methods. 
Thus, in this period, Decree 87/1995 was the main document regulating artistic performance, including the following contents:
Article 1 stipulates: “Cultural activities specified in this Regulation must aim at building an advanced culture imbued with national identity; Educating people on healthy lifestyles and cultured behavior; inheriting and promoting the tradition of kindness, affection, fine customs and traditions; improving the people's understanding and aesthetic level, preventing the penetration of cultural products with harmful content, enriching the spiritual life of the society, and contributing to promoting the cause of doi moi”.
Article 3 stipulates: “It is strictly forbidden to disseminate cultural products and organize cultural activities specified in this Rule with contents that are depraved, obscene, incites violence and crime, and those that are destructive to Vietnamese customs".
These are the governing regulations covering all artistic performance activities across the country. Those documents are the legal basis for organizations and individuals operating in the field of artistic performance; they contribute to preserve and promote the value of various art forms; prevent acts that are not line with cultural traditions, fine customs and traditions of the nation...
[bookmark: _Toc61873089]Artistic performance activities in the early period after doi moi were generally simple, mainly performed by public units and performers whose salary is provided for by the State. Hence, violations in this period rarely occurred.  
In general, artistic performance activities from 1995 to 2012 were quite stable, performing units and artists complied quite well with the regulations of the industry and the laws of the State. Violations by organizers and artists were rare and uncomplicated.
· Period from 2012 to present day
Artistic performance activities are identified as cultural issues having direct impacts on the people's right to enjoyment, which has been recognized in Articles 41 and 60 of the 2013 Constitution. 
Decision No. 1755/QD-TTg, dated September 8, 2016 on "Approving the Strategy for the development of Vietnam's cultural industries to 2020, with a vision to 2030". 
Directly related to the issue of State management of artistic performance, various documents have been issued and amended during this period, including:
Decree No. 79/2012/ND-CP dated October 5, 2012 regulating artistic performances and fashion shows; beauty and model contest; circulating and trading in phonograms and video recordings of music, dance and theater;
 Circular No. 03/2013/TT-BVHTTDL dated January 28, 2013 detailing the implementation of a number of articles of Decree No. 79/2012/ND-CP of the Ministry of Culture, Sports and Tourism. 
Decree No. 15/2016/ND-CP amending and supplementing Decree No. 79 Circular No. 01/2016/TT-BVHTTDL dated March 24, 2016 of the Minister of Culture, Sports and Tourism detailing the implementation of a number of articles of Decree No. 79/2012/ND-CP and Decree No. 15/2016/ND -CP which were amended and supplemented in Circular No. 10/2016/TT-BVHTTDL dated October 19, 2016 of the Minister of Culture, Sports and Tourism. 
Directive No. 65/CT-BVHTTDL on rectification of artistic performances and fashion shows issued by the Minister of Culture, Sports and Tourism on April 16, 2012. The directive has asked the attached agencies to strictly manage artistic performance activities and strengthen the inspection, supervision and inspection of these activities. 
Decree 158/2013/ND-CP stipulating penalties for administrative violations in cultural, sports, tourism and advertising activities. 
Decree No. 28/2017/ND-CP dated March 20, 2017 of the Government amending and supplementing a number of articles of the Government's Decree No. 131/2013/ND-CP dated October 16, 2013 on handling penalties for administrative violations of copyright and related rights and Decree No. 158/2013/ND-CP dated 12/11/2013.
 Decree No. 131/2013/ND-CP dated October 16, 2013 of the Government providing for penalties for administrative violations of copyright and related rights and Decree No. 158/2013/ND-CP dated November 12 The Government's 2013 regulations on sanctioning administrative violations in the fields of culture, sports, tourism and advertising, took effect from May 5, 2017. 
Decree No. 144/2020/ND-CP regulating artistic performance activities, officially took effect from February 1, 2021.
3.1.2. Some limitations of current regulations on State management of artistic performance 
Through research and evaluation of current legal documents directly related to artistic performance, Decree 144/2020 replaces Decree 79/2012 to be the main regulating document. It has addressed some limitations as analyzed above. However, besides such achievements, the current legal framework also reveals some limitations, as follows: .
First, there are still gaps in the regulations on various types of artistic performances;
According to these regulations, traditional arts are not clearly distinguished from modern ones, hence, there is no difference in terms of management measures and methods for these two forms of arts. In the context of socialist-oriented market economy and international integration, artistic performance, on one hand, needs to affirm cultural and spiritual values to build a sound social regime. On the other hand, it is necessary to exploit culture as a driving force for socio-economic development. However, traditional arts types have currently faced  many challenges such as lack of audience, degraded facilities, insufficient funding...
Under Decree 144/2020, there are no specific regulation on traditional and contemporary art forms. Consequently, there is no specific management policy for art forms that are intangible cultural heritages, such as Ca Tru, Xoan singing, Quan ho Bac Ninh folk songs... These arts could hardly survive in the market economy because it is not suitable for the needs and tastes of young people. Therefore, it is necessary to have specific policies for these arts.
In addition, Decree 144/2020 does not have specific regulations on amateur performance. In the current context, thanks to the development of digital information technology, social networking platforms such as Youtube, Facebook, Tiktok channels, etc.,, non-specialist artistic forms have witnessed a boom, which could lead to difficulties in managing these activities. Individuals and organizations that want to attract viewers can employ offensive images and words, breaking traditional values to create "strange, new" elements that deviate from the current standard.
Second, there are no specific regulations on standard conditions for accepting or suspending the organization and performance of artistic activities, leading to difficulties in the application of the laws.
The legal corridor for State management activities on artistic performance is clearly defined prohibited acts. Organizations and individuals conducting artistic performance activities are free to operate within the framework permitted by the laws. They must not perform prohibited acts and must be fully responsible for the contents of their activities. Prohibited acts in artistic performance activities have many similarities with provisions of other laws. Organizations and individuals, when conducting artistic performance activities, must not only have a sense of compliance and refrain from performing prohibited acts, but also actively prevent acts with signs of violation. In addition, those organizations and individuals must meet the requirements of security, social order and safety, environment, health, fire and explosion prevention according to provisions of the law. Thus, with the main management method being imposing prohibitive conditions, giving permit, permitting procedures, and sanctioning, the spirit of creativity, democracy of conducting subjects will be limited.
Third, there are some limitations in the regulations on the state management authority over artistic performance
The decentralization of authority to approve artistic activities is one of the controversial issues in recent times. It has been more specifically regulated by Decree 144 in the direction that authorities at the central level shall not “do everything”. Accordingly, Article 10 stipulates the authority to issue written approvals for organization of artistic activities. The Ministry of Culture, Sports and Tourism approves the organization of artistic activities within the framework of international cooperation at central-level specialized associations and public non-business units with the function of performing arts; The Provincial People's Committees approve the organization of artistic performance held in the area under their management, which are not the cases requiring approval from the Ministry of Culture, Sports and Tourism.
Fourth, the responsibility of art performing subjects has not been clearly defined 
Although there has been a division of responsibilities for certain groups of subjects, in reality these regulations have not yet covered all the responsibilities of subjects performing artistic activities. Therefore, the problem is that the organizer of artistic performance programs will have to comply with the responsibility of the performers or the owner of the venue because there are cases in which the organizers are neither the performers nor the owner of the venue.
Fifth, there are no regulations on policies to support the development of traditional art forms.
The issue of socializing artistic performance activities has not been raised in current regulations. The issue of socialization is related to the right of self-governance, self-sufficiency and self-operation of individuals and organizations, and at the same time to the legal management institution of the whole country.
3.2. Current status of State management of artistic performance
3.2.1. Competence 
State management agencies at central level:
The Government uniformly performs state management function over artistic performance activities, and is responsible to the National Assembly for the management of all artistic performance activities. 
The Ministry of Culture, Sports and Tourism is responsible for assisting the Government in performing the unified state management of artistic performance activities.
State management authorities at local level
The People's Committees of provinces and centrally run cities are responsible for managing, organizing and directing all artistic performance activities taking place in their respective localities. Each City People's Committee is responsible to the Central Government for the implementation of the artistic performance development strategy as well as ensuring the stability of the artistic market. They are also responsible for granting and revoking permits for local business conducting artistic performance activities in accordance with the regulations of the Ministry of Culture, Sports and Tourism.
In general, state management authorities at central level still carry out too many administrative procedures, and they have not focused on formulating policies to guide and develop artistic performance activities, and they have not performed their duties related to promoting national brand and building national brand for the cultural industry. Especially, they have not yet implemented the policy of creating and promoting the development of the arts and culture market. During their operation, specialized management authorities at all levels closely coordinate with functional departments, agencies and organizations to manage, check and handle violations in the artistic performance market, such as: Cultural Police, Market Manager, Tax Agency, Local Customs. The close, unified combination of these organizations and departments along with the use of flexible management tools and scientific management methods will be effective as the management goals set out.
3.2.2. Approving artistic performance activities
Decree No. 144/2020 has completely removed the use of the word "permit" which is a censorship activity of State authorities with cultural and artistic activities, and has replaced it with the word "written approval". Accordingly, units and individuals that organize artistic performance only need written approval from the State management authorities. The Ministry of Culture, Sports and Tourism is responsible for approving the performance documents within the framework of international cooperation at Central level; People's Committees of provinces and cities are responsible for events taking place in their areas in the direction of reducing pre-inspection and increasing post-inspection, as detailed in Article 10.
Decree No. 144/2020 does not stipulate the Arts Council and the need for the Council to approve artistic programs before they are performed or to respond to consent form. Decree 144/2020 does not stipulate the authority responsible for approving artistic performance program. Hence, the state needs to have specific investment plans for private stages, creating conditions for theatrical performances to thrive.
However, the approval of competent authorities will face certain difficulties and challenges, given the very characteristics of artistic performance activities. Artistic performance has its own peculiarities - artists need to be given freedom to be creative. Excessive interference will just make artists feel oppressed. Moreover, with the current market mechanism, theatrical works should also be treated as a form of commodity.
3.2.3 Assessment of the implementation of cross-sectoral coordination activities
- Coordinating activities to ensure security, order and social safety in artistic performance organizations: Currently, competent authorities mainly focus on the contents conveyed in each artistic program. Hence, they often fail to pay attention to other factors such as ensuring security and safety, responding to emergency incident… Therefore, in addition to the inspection of artistic contents, it is necessary to assess the responsibility of organizers to come up with security measures, based on the number of audience, as well as the venue’s ability of meeting criteria set forth by the event, especially for large events that are expected to attract a large number of people.
- Coordinating activities in protecting copyright: The Department of Performing Arts has issued a document requesting professional artistic performance units, as well as production and distribution units of tapes, discs, music, dance and theater nationwide to do as follows: when using musical and theatrical works of foreign authors in any form (except for classical music works which copyright protection period has expired and folk songs), they must secure written consent from their authors, owners or legal representatives. That written consent shall be added to the application for a license to perform, produce or distribute tapes and discs.
3.2.4. Inspection, examination and handling violations
Inspection, examination and handling violations are among the most important contents of State management of artistic performance. Through these activities, violations could be detected and handled promptly. Inspection activities are mainly carried out by a team of specialized inspectors. In addition, the law also stipulates the competence of the Chairman of People's Committees at all levels to sanction administrative violations. In fact, over the years, many violations have been detected and sanctioned.
              Through the review of enforcement activities, some issues can be summarized as follows: 
- Units and individuals that organize artistic activities still make mistakes, sometimes they intentionally violate permitted contents. 
- Leaders of some Departments of Culture, Sports and Tourism said that, in case the organizers fail to perform their copyright obligations prompting complaints the author or VCPMC, the licensing agency will consider refusing to grant licenses to subsequent applications. 
- Some current licensing procedures should fall into the sphere of other branches rather than that that of cultural agencies.
Regarding the sanctioning of administrative violations, Decree 38/2021/ND-CP replaces Decree No. 56/2006/ND-CP on sanctioning of administrative violations in cultural activities and Decree No. 158/ 2013/ND-CP on sanctioning administrative violations in the fields of culture, sports, tourism and advertising creates a new legal corridor for the State to effectively manage activities related to culture, advertising, in line with the general trend of the world as well as with the specific cultural and social characteristics of our country.
Handling individuals’ violations, these violations mainly concern activities such as “performing acts which are inconsistent with traditional culture, age and gender as prescribed by the law." 
Handling of organizations’ violation: These violations mainly concern organizing shows without licenses or having contents which are inconsistent with the issued license (not approved, or inconsistent with the approved contents).
3.3. Causes for shortcomings and limitations in state management of artistic performance
Generally speaking, state management practices have achieved important results. However, there remains certain limitations. The causes of the shortcomings and limitations in management practice for artistic performance include:
First, lack of philosophy for artistic development: Currently, our State has not identified target customers for cultural development, so many authors just do "what is easy to do". Therefore, the part of the public that is most permissive but willing to pay for tickets becomes the highest priority of these authors. 
Second, management thinking is still backward and rigid: Up to now, the actual situation and the requirements of society have changed fundamentally. However, as demonstrated above, the old style of management thinking is still present, hindering the development of artistic performance, and reducing the effectiveness of the State’s direction and organization of artistic performance.  
Third, lack of interest in the scientific basis of management: in Vietnam, the study of cultural management, or the management of arts industry, is not a science that attract serious attention. Theres are individual studies of sociology, culturology, or cultural management, which are not interdisciplinary... that only deal with certain aspects or areas of artistic performance.
Fourth, limitations related to human factors: limitations in the ability of managing officials, artists and limitations in artistic awareness of a part of the public.
Fifth, limitations in the law-making practices related to the state management of performing arts. Current regulations on State management of artistic performance still reveals many shortcomings. There is no comprehensive legal framework to regulate the rights of artists and organizers.  
3.4. Experience in State management of artistic performance of some countries
3.4.1. Experience of the United Kingdom
It is worth noting that British law has set forth specific provisions to distinguish these groups of rights: rights of performers, often associated with the protection of copyright (intellectual property) are defined in Part II of the UK Copyright, Design and Patent Act 1988 (CDPA 1988).
Regarding performance-related rights: Performers’ rights can also help ensure that performers receive payment for their work. For example, when recordings of a performance are played to the public, the performer receives payment. This is also the case when recordings are made available to the public, such as during a wide television program.
In addition, British laws clearly regulate the following types of entertainment: Businesses, organizations and individuals wishing to provide entertainment services may require a license or other authorizations from the licensing authority – the local council. The types of businesses and organizations that require a license for entertainment may include: nightclubs; live music venues; cinema; big theater; major streets and outdoor festivals; stadium.
3.4.2. Experience of China
China and Vietnam share many similarities in terms of traditional Oriental culture; the two countries also share the same political system. Therefore, two countries have many commonalities in economic, cultural and social management methods in the process of development.
Thus, regarding the State management of China's artistic performance, there are some notable highlights:
- First of all, restructuring the cumbersome and overlapping managing system by eliminating professional units that operate inefficiently; consolidating troupes with overlapping programs, downsizing the number of personnel with a satisfactory reimbursement. In addition, establishing a number of new troupes with art forms suitable to people's new cultural needs; allowing professional art troupes to create an open mechanism for new artists to engage in cultural activities;
- Shifting the business management mechanism towards simplification, which means that, depending on the actual situation, professional arts troupes managed by the Central Government will actively taking responsibilities in engaging other arts forms. In addition, they can actively sign contract with performers. This flexible mechanism aims at eliminating the egalitarian distribution method in business operation.
- Switching from purely producing propaganda and educational products to combining the production and trading of cultural products with both artistic value, social effect and commercial value.
- Government agencies and cultural agencies move from direct management to indirect management regarding the activities of professional art troupes. That means, step by step, they help performing troupes become less dependent on the State's cultural management agency, and establish an internal operating mechanism capable of helping professional troupes become a relatively independent artistic production business entity.
- For the performing arts troupes in localities across the country, the Chinese government applies a regime of allocating responsibility for contracting business to overcome the egalitarian mechanism and improve the creative capacity of artists performing cultural works, eliminating the shortcomings and inertia existed from the subsidy regime.
3.4.3. Experience of Korea
Legislation: The legal framework related to cultural diversity consists of: the Act on Protection and Promotion of Cultural Diversity (Enacted in 2014), the Framework Act on Culture (enacted in 2013) and the Local Cultural Promotion Act (enacted in 2014). In addition, there are Arts and Culture Advertising Act, Artist Welfare Act, Support for Arts and Cultural Education Act, Motion Picture and Video Product Promotion Act, Cartoon Advertising and the Music Industry Advertising Act. The aim of the Law on Public Performance is to guarantee freedom of artistic activity as well as to encourage public artistic activities.
In Korea, the policy of supporting the development of the cultural industry is a prominent feature. Cultural enterprises are all private ones, but the Korean state is very keen on supporting the development of Korean cultural industry. The Bureau of Cultural Industry under the Ministry of Culture and Tourism is an agency dedicated to formulating policies to enhance the competitiveness of Korean cultural industry in the international market. The Department supports the cultural industry to build and modernize infrastructure; support Korean cultural industries to penetrate international markets; develop added values for cultural products and strengthen the promotion of training of specialized human resources for the cultural industry.

CHAPTER IV: PERSPECTIVES AND SOLUTIONS TO IMPROVE THE EFFICIENCY OF STATE MANAGEMENT OF ARTISTIC PERFORMANCE
4.1 Perspectives of the Party and the State on the development of artistic performance
Our Party and State have always determined that culture is the spiritual foundation of our society, being the goal and driving force for the country's sustainable development. Cultural development is the cause of our nation, led by the Party and managed by the State, with Vietnamese people being the creative subjects. To achieve that goal, our Party has proposed many solutions, which emphasize renewing, improving the effectiveness and efficiency of state management of culture in the context of developing a socialist-oriented market economy, international integration and the current explosion of information and communication technology.
Decision 1456/QD-TTg in 2014 approving the "Master plan on development of performing arts up to 2020, with orientation to 2030" issued by the Prime Minister, clearly stipulates these following goals:
1) Building and gradually refining the material and technical foundations for the development of performing arts. Reviewing, upgrading and renovating a number of local theaters that are deteriorating, focusing on upgrading and purchasing new equipment with appropriate technical facilities. Building a modern artistic performance center in Ho Chi Minh City. 
2) Organizing and rearranging public art units towards streamlining and professionalization; encouraging organizations and individuals to invest in the development of performing arts in accordance with the laws; gradually improving the capacity of arts performing organizations nationwide.
3) Training and developing human resources with creative capacity, ensuring a balance in different arts majors according to the needs of the society.
4) Creating works of high artistic, humanistic and educational value; strengthening the promotion and dissemination of domestic and international artistic programs and products.
The Strategy also proposes a number of specific solutions to improve institutions, policies and laws in the field of culture, including:
1) Reviewing and refining mechanisms and policies, promptly removing difficulties and obstacles, forming a legal and institutional framework to promote all potentials and resources, creating motivation for cultural development towards modernity, integration and sustainability.
2) Drafting, amending and supplementing the legal provisions on: Cinema, Sponsorship, Donation in the field of culture, Cultural heritage, Intellectual property, Domestic violence prevention and control, Advertising... Completing and supplementing legal provisions on copyright and related rights to effectively protect these rights domestically and internationally; Refining the legal framework on promoting cultural development and developing Vietnamese cultural industry.
3) Reviewing and promulgating policies and mechanisms to encourage intellectuals, artists, organizations and individuals operating in the field of culture and art to promote their talents and creative abilities. Spreading appreciation for cultural heritages within the community and developing cultural activities for the masses.
4) Accelerating administrative reform, improving practices, tightening discipline, and renewing the method to effective cultural management services; prompting the decentralization of cultural management responsibilities to localities.
5) Developing a set of national cultural indexes for sustainable development as a basis for assessing and proposing institutions, policies and legal frameworks for the cultural sector.
4.2. Solutions to improve the efficiency of State management of artistic performance
4.2.1. Refining the regulations on State management of artistic performance 
The Law on Artistic Performance shall be drafted and promulgated
Given the current situation of State management of artistic performance, it is imperative to supplement and improve the system of legal documents regulating this matter. First of all, it is necessary to quickly promulgate the Law on Artistic Performance to improve state management practices and create favorable conditions for the development of cultural activities.
The future law shall address these following contents:
First, the Law on Artistic Performance needs to clearly define the scope of management, which art forms need to be managed and provide management methods suitable to each arts forms. As already classified in Chapter 2, artistic performance can be divided into two groups: those for public purposes and those for entertainment business purposes. For each such group, there shall be specific regulations on the rights and obligations of performers, rights in performance and rights of performance organizers. These regulations can refer to the UK experience for inspiration.
Second, the law needs to stipulate policies on socialization and investment attraction to ensure the preservation and promotion of traditional values, especially arts forms which are recognized as intangible cultural heritages such as Ca Tru, Xoan singing, etc. Currently, artistic performance is identified as a conditional investment field under the Law on Investment, so it is necessary to ensure the consistency between these two documents to promote socialization and attract investment.
Third, the law needs to clearly define prohibited acts related to artistic activities with complicated and sensitive contents, such as "anti-State", "distorting history", “violating sovereignty, sovereign rights and national jurisdiction of Vietnam”; “violating national security”, “undermining national uniformity”, “insulting religious beliefs”, “racist”, “inciting violence”. Clearly defining these acts will meet requirements of a Rule-of-law State and guarantee human rights. It means that acts that restrict rights must be regulated by legal documents.
Fourth, to overcome the limitations of Decree No. 144, the law needs to clearly define the responsibilities of subjects such as professional singers and actors managing companies, as well as the specific responsibilities of event organizing companies, to ensure that any individual or organization involved in artistic activities needs to hold responsibility before the law.
Fifth, the law needs to clearly stipulate inter-sectoral coordination activities in the issuance of written approvals for the organization of artistic performances. This will avoid the situation that performance programs that have already been approved are paused for reasons of security, order, social safety or fire prevention close to the day of performance, since such a pause will cause great economic losses, especially for large scale shows.
Sixth, the law needs to regulate non-professional artistic activities, especially performance through transmission media, social networking sites such as facebook, tiktok... With the constant development of the 4.0 technology revolution, artistic performance activities are often associated with the application of scientific and technical achievements. However, that application may create risks such as insecurity in cyberspace, copyright infringement... Hence, there should be specific regulations on non-professional artistic performance activities in cyberspace.
Seventh, it is necessary to consider adding a regulation on banning lip-syncing instead of allowing it under the current Decree No. 144, because from the point of view of state management, lip-syncing can be considered as cheating audience in some countries.
· It is necessary to clearly define the decentralization of state management to local authorities
In the coming time, in line with the Government's policy, all related branches shall deploy reasonable decentralization of State-management by sectors and fields between the Government and the ministries and ministerial-level agencies, and between the Government and the Prime Minister, ministries, ministerial-level agencies with provincial People's Committees on the basis of clearly delineating functions, tasks, powers and responsibilities between each level and each agency in the state administrative system. Ensuring the Government’s uniformed and centralized management while promoting local authorities’ autonomy and self-responsibility. Fully exploiting all potentials, advantages and resources of localities to improve the effectiveness and efficiency of State management to meet the requirements of administrative reform, building e-Government and international integration.
· Refining the mechanism of inspection, examination, quality assessment and sanctions for violations.
Regarding the sanctioning forms and levels of sanction, the regulations of other countries can serve as sources of reference. For instance, in China's Commercial Performance Law, there is 1 specific chapter (Chapter 5) stipulating legal responsibility. Accordingly, individuals and legal entities that commit violations will be fined 8-10 times the amount they may illegally obtain or receiving a fine of between 50,000 and 100,000 yuan. In some cases, violators could even be subjected to criminal investigation. 
In the Law on Public Performance of Korea in 2020, there is also a chapter (Chapter 8 on Penalties) dealing with violations in artistic performance activities.  Accordingly, violators may have their licenses revoked, or they could be punished by imprisonment or a fine of up to 30 million won.
	- It is necessary to develop economic policies in the development of artistic performance:
The state management authorities in charge of artistic performance needs to annually summarize their practices; carry out research to build scientific arguments, make forecasts on artistic development trends, trends in consumption and enjoyment of culture and art to make correct economic policies which ensure healthy development in accordance with the characteristics and nature of each specific geographical and administrative region. At the same time, it is necessary to propagate and communicate these economic policies to the masses. They also need to encourage people to participate in artistic activities in many different roles: investors, creators of literature and art, keeper and preserver of arts, savvy consumers... These methods will greatly diversify arts forms and improve performance quality, which in turn will generate economic resources. 
- It is necessary to study about tax incentives
The basis for tax incentives is that some art forms and artworks have little competitive advantages. Therefore, to ensure the common development goal of the arts and culture, these groups should be given some preferential treatment.
4.2.2. Improving the capacity of subjects performing state management function on artistic performance
Managing staffs are important elements in building human resources in art performing organizations. Therefore, the training and capacity building of managing staffs should be a top priority.
The State needs to build a strategy to develop the contingent of cultural managing cadres, attach special importance to planning, training and arranging of leaders, cultural managers, and grassroots cadres to provide high-quality human resources to develop the artistic industry. Cultural managing staffs must be sensitive, quick to adapt to the market mechanism, with improved capacity and qualifications to formulate and implement economic policies in the field of culture.
4.2.3. Promoting the socialization of cultural activities and artistic performance activities
The State should have specific regulations on the mechanism of decentralization and enhancement of power of the heads of arts performing units operating autonomously. Assigning the head of each unit to decide and take responsibility for the system, organizational structure and personnel to create an effective system which is capable of selecting talented people and removing employees who are no longer able to serve but still receive wages.
State agencies (Ministry of Culture, Sports and Tourism, People's Committees of provinces and cities) need to develop a roadmap suitable to the actual conditions for public art units operating autonomously, such as: Investing in performance, improving sound, lighting technical equipment and vehicles; gradually reducing annual subsidy budget.
The current state investment policy for arts also needs to be adjusted to ensure fairness between the public and non-public sectors.
In the mechanism of socialization, the role of professional associations is extremely important. Specifically, for arts performing units, there are Vietnam Theater Artists Association, Vietnam Music Association, Vietnam Dance Artists Association.... These associations have the role of providing spiritual support and helping performing units secure sufficient funding.
The establishment of funds for arts is also a way to help artists access funding sources from businesses, donors, art lovers…
4.2.4. Promoting the application of science and technology into the management of artistic performance
The application of science and technology into the State management of artistic performances is the competent authority's use of technologies in management activities. With the strong development of science and technology, especially big data, the use of technology in management activities is increasingly important. Managing subjects can apply technology to manage activities, programs, list of performers, statistics of violations in artistic performance. Therefore, our Government needs to focus on building a number of modern and multi-purpose arts centers capable of organizing major domestic and international art shows.
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CONCLUSION
State management of artistic performance is one of the important contents of State management of culture. Especially in the context of international integration and the development of the 4.0 industrial revolution, the development of culture in general and artistic performance in particular is heavily influenced by the market economy and by Western culture. Therefore, traditional arts, especially intangible cultural heritages, need to be preserved and promoted, so that their strength and spiritual values could contribute to GDP growth and achieve the goals of the National strategy on cultural development to 2030 and vision to 2045.
State management of artistic performance plays an important role in ensuring the achievement of the goals set forth by our Party and State, which is building an advanced culture imbued with national identity. With this goal, the State must introduce specific policies suitable for each type of arts. For traditional arts, which are unlikely to survive  in the market economy, it is necessary to preserve and promote them, such as vocational training policies, investment policies for infrastructure, etc. For artistic activities aiming at business purposes where there are constant risks of violation, the state needs to introduce specific regulations and sanctions that are sufficiently deterrent.
Through the assessment of current regulations and the actual implementation of state management of artistic performance, we can see that Vietnam has made some achievements, such as the regulations have clearly provided for: the conditions for organizing artistic performances for individuals and organizations; the rules on prohibited acts in artistic performance activities; the rules on stopping artistic performance activities. Our state has also established a state management mechanism for artistic performance from central to local levels, promoting the decentralization of management and socialization of artistic programs and activities. However, besides these achievements, the regulations on state management of artistic performance reveals certain limitations.
Therefore, our Sate should implement several solutions to improve the efficiency of state management of artistic performance as follows:
 Firstly, it is necessary to study and promulgate a law on artistic performance to replace the current documents. The law on artistic performance shall be drafted following the rights-based approach in accordance with the English experience. For example, the law needs to clearly define groups of rights enjoyed by art performers, rights in performance, rights of individuals and organization participating in artistic performance. 
Secondly, it is necessary to improve the capacity of competent authorities. Human being is an important factor in state management. It is necessary to strengthen the state management apparatus for artistic performance from central to local levels in the direction of inter-sectoral and multi-sectoral coordination, and to promote decentralization of management. State management of artistic performance is an activity that requires a high level of expertise, hence managing subjects need to have knowledge of artistic performance. The contingent of cadres, civil servants and public employees conducting artistic performance activities should also be professionally trained, especially in traditional art forms which are national intangible cultural heritages.
Thirdly, it is necessary to promote the socialization of cultural activities and artistic performance activities. Because, in the context of the development of the market economy, our Party and State have promoted the socialization of non-business units, so for non-business units conducting artistic performance activities, it is necessary to have clear policies on autonomy in organization and investment to encouraging these units to serve public goals and to be active and creative in creating modern performance programs, suitable to the audience's tastes to increase income sources.
Fourthly, it is necessary to promote the application of science and technology into the management of artistic performance. With the development of the 4.0 revolution, the application of science and technology in management is essential. For example, the application of science and technology in the procedures for approving artistic activities, in managing statistics on the number of performers, in managing artistic activities in cyberspace will lead to better results.
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